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Musica Antiga:
Spotlight on Brazil ;

The chapacteristic brio of the Brazilian ||1esty1egarr1=s )
over m(o the way early musicis press-;

Since so many
Brazilians are drawn
to seek their careers

in other countries,
Brazil's contribution
" to early music can
: i be measured worldwide
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“| distinguish what is
really special and
different about musical life
in Brazil: the joy people
experience when they
make music - their vigor,
their thrill and enthusiasm.”

“Brazilians are generally
less stressed than Americans,
less competitive, less bothered
if a note fails or if there is
a technical flaw, more able
to improvise - in life
and in music alike.”

- Laura Rénai

Anima



cnsemible aften rehearses as much as five
days a week, and theit most intensive

n 2005,

muade their LS. debu
1 NPRY

Fiaminghi insists that the ar
administracive tasks doesn't detract from

featuredl

11 Things Comsis

the musicians” artistic development. “Cn

the conteary, it obliges us 10 develop a

largee and inereasing view of the action

of making nuss manner of

communicats

In Brazil

T ier ok about the history of

20th-century eatly music performance in
Brazil (U Odbar solre @ Mésia \utige: 50
uns e Histivia mo Bresi, 199, Kristina
Aug
ack 1 1949, with the foundin
arly musie

ensemnble by a Bulganan immigrant.

as well as those of

tin traces the movement’s origins

Augustin’s own carece
athers living and working in Brasil, helps
il in the picture of eady music’ subse

quent developiment
By the time Augustin was 4 teemiger,
the recorder was cxtremely well-estabs
lished in Brazil — she'd been playing it
ince the age of six — but early strings

were much less visible, /
Jordi Savall 1P and tught herself treble
viol froma book. She went on 10 study
in Switzerland with Paolo Pandolfo and
in Tngland with Sarah Cunningliam.

Tinday shie teachics viol at the Flumin
Federal University, as well as music his-

tory in the university's extension pro-
eeam, and perfarms across the country
a5 3 suloist, in 3 dhuo with gambist Mario
Orlando, and in their quartet Quadro
Ariticquon
Ina
rure is st
thing that we play is new; we

wntry whose carly music cul

stablishing itsclf,

freedum 1o create

But such freedom ix limited by exter
nal pressures, “lthough the quality of
the professionals is getting beter nowa
days, the spaces for concerts are becom
and the festivals, 100,
The procucers and sponsors foeus on
concerts with symphonic orches-
1ras and chorus™ She misses the *
movement of the "80s,
the festivals went on a long hiatus, from

ing less available,

se

Brazilian Barogque

James Milieton i o speciaiat in the art and culture of the
South Amencan Baroque. As founder and artist diectar of the.
Twin Cities-based opers ensemble Ex Machina (1986-1997). he.
produced the LS. premveres of sevesal early New World operas

St Luke i the fieks and Polybymnia. Midleton wres

Uniike the Spanish New Word, mmzusupumuum natve
popuations fostered the development of hom

dioms in both the visual and musical arts, s«mm»m
nous craft tradition that made iittle sense to the Portuguese
i for il s o clasareing K te
qrowth of a mestizn Barogue sty in Brazl comparable 10 those
of Mesico and

Nunes Garcia

‘When such a stle finaly developed in the ater 18th century in Mins Gefals, it s atgely
thanks to the imported populatians of black and muiato siaves and freed) worked
I the fabulously wealthy diamand and gold mines of the dstrc. (Often avoided in Norih
‘America, the term “mulatto* is embraced in many langusges and cultures e South
America, Afica, and the Caribbaan ) Some of the saves were able (o purchase thes freedorn:
With the traditionally ess sringeat Iberian atsudes towsrds kberty and intermar-

togeles hqnw-gzdwmmnmhamwmmum
festivties for every

MWMWUMWM\H;H\M By

ihough o oo o o i o 9 suom era. The sevptor Antonio Francico Lsboa
{1730 or 38-1814) was known as “Aleijadinho” (*Little Cripple”) for the dishiguring leprosy that
gradually cost him his fingers but not—interestingly—his sil # @ sculptor Foursing i the
Mmamxmnmmmmmnmummmmwansmw iy
ietrdatae verion ofPriga" o B s hich was already somewhat behind the
times in Eurape. Hes it clumsy—but amazing, mm@wrmmm
sisapped o the stumps of his hands e iy 3 ok o

sicio Nunes Garcia (1767-1830), Though an approsmate
Garcia i nevertheléss claimed a3 or thel

compaser of the
mmmmmw;wlmmmnm
coun flesing jescended on Brazi in 1808
My o fovante Braian Barogue musical work—because it st 1ol over the 1p-—4s
the Missa e Credo for Fight Vs of Padte Jogo de Deus de Castro Lobo (1794-1832). which
resmins me of Spontini i his more fivolous moments. The musk is hilarious and m
interesting than the formax: work of Nunes m
1f you Googla "Teatro Munipal Ouro Preto,* you can get 10 the sie of the 1770 Casa da
e Vil R, e i ket teanr i the Arnra, D g he i gt
‘mining heyday. Late-mode! Itaian operas were pre mmmmmwm
black and mustto performers. The works of hiccolo Jommeli were particuarly popu
There was 3 mulatto prima donna in the late 18th century who actually went 1§ Punwr
and had a carees n Opesa:

which they are only recently rewrning. Moore took part in Brazil’s carly music

In & country where travel can becom-  “uctions” from his first visit to the coun
wents the difficulty 1y, in 1998, a2 rourist. Moore had dis

covened an online Brazilian CD siore

plicated, she also |

of establishing collaboration between

whase listings ineluded per
duced carly music recording
included thesc in the lists of
ingee he presented in AL
sor, Hi

lly distant colleages. Brazil

s harge caly music cunars in Rio de
Janeiro and i Paulo, phus others in
wuch places as Minas Gerais, all of which
ent. "It ks not

w recond

Igh predeces

rical Penformumne, The website

arc somewhat indepen
casy 10 work wit

early music in a coun- operator’s wife, harpsichordist Rosana

try with many social and cultural diversi- Lanzelowe, invited Moore 1o play a con
tics,” Augustin nores. “We have individ-  cert with her —along with Kristina
wal actions, net 4 movement.” Augustin and |aura Rénai - while he

was in the o

American flutist and scholar Tom iy,
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Valeria Bittar (center) and the.

“The absence of the 1
need for notation in
Medieval culture and
in traditional societies led
Anima‘s musicians to think
that both societies K
gave importance to the
moment of performance
rather than to
the score itself.”
- Valeria Bittar
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“Recorder is just one

more instrument there,

R a real instrument. | was.
invited a few years agoto a

recorder festival in Minas,

and there were 200 players.

| could not believe it.”

-Cléa Galhano

“Classical music is more
! dependent on government
e & and corporate funding than
“ i e in the U.S.A. These sources
s : : tend to be more conservative,
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“Everything that we play
is new; we have
freedom to create.”

- Kristina Augustin

Source material

“We have a tendency to be
a little bit more casual
but at the same time more
passionate in our delivery
- to perform with more
spontaneity and almost an
improvising element to it.”
- José Lemos
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