Anima Is a group
of six Brazilians
whose music brings together
two continents and two uges. Mixing
sweet and haunting melodies from the

rhythms from today’s
Brazilian countryside,
Anima’s music is at
once gentle and




2|
from

—music learned
passed from an older

neration of parents and
grandparents to a newer
ion of young people

melody—a tune you can sing or
hum

improvise —to make up musie

while you are playing it

composition-—a piece of music

the Old

The musicians in Anima originally

created the group to play Early Music-

music e

wpased in Eurape between
1000 and 1750. Early Music was first

ght from the Old Warld of Europe
to the New World of th
than four hundred y

b

Americas more

rs Ago

Anima performs Early Music in a
way that makes the old songs new. Fir
the musicians blend into tF i
traditional rhythms, melodies, und insry
ments from their homeland of Brazil,
Second, they improvise as they pla
adding fre
to the orig

h melodies and rhythms
il compasitions

World to

Arranging Old Music
Together

Many Early Musi

oups perform san

exactly as they s on printed p

called musical score

score—awrittenor
printedcopyota  Playvis clearly
musical composition . ARima

is very diff
When it learns an uni
members of the group dec
how the music should be p

de together
formed.

One of them might suggest that a partic

ular instrument should play the melody,
nother might propose adding a
certain drum shythm. This is known as
nging (he
music. Anima
arranges music like
good friends would

while

arrange—to prepare.
‘& musical composition
10 be played by &
particular group of
instruments in
cartain style

cook a me;

together—smelling,

5
laughing, debating, and finally serving

up the

Improvising and
Oral Traditions

Before Johannes Gutenberg invented
the printing press in 1445, most people
communicated by speaking rather than

writing. Many peaple didn't even know

how (o read
taught beliefs and ways of doing things
their traditions-to younger generations
orally, through speech and songs. In oral
communication, the words are almost

nd write. Older generations




the New

nprovised. A storyteller, for

never tells a story in exactly the

same way twice, Anima makes much of
its music in the same way: Tt improvises

‘ertain things ab
the holiday

ut the way peaple

elel
lebrated. What

hings have

o the same? What things have

How did European
music get to Brazil¢

Christopher Columbus discovered the
New Warld in 1492. In the following
vears, many ships fram Portugal and
Spain set sail for the unexplored conti
nent in scarch of spices, silk. and other
), Portuguese (PORCH
! explorers arrived in Brazil

riches, In

you-ge

Sixty vears later, settlers established

Brazl's first sugar cane plantation, and

10 Brazil was one of the world's

sugar producers. Many Portugy
moved there o live and work, bringing
their European music with them.

Brazilian Beats
from African
Rhythms

Many of the beats you hear in today’s
ally brought
In the 1550

Brazilian music wes
1o Brazil by Afric
Portuguese seitlers

arig

slaves

n shipping slives
to Brazil from ports in Angola and

Ghana 10 work on the sugar plantations
These slaves broughi their traditional

music with them, and ove

became a part of the Brazilian sound
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Fiddies, Drums, and Flutes




tening
for Timére
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Songs of Praisse, Love, and
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A Love Lost

Hundreds of years ago when a ship set
sail, it might be lost al sea, never to
return. In “Quantas Sabedes Amar
KWAN tas sah- BAY-days uh-MARJ, Isa

sings about a ye

laver hus drowned. The woman invites

anyane who has ever
with her in the Vigo S
hopes 0 see her beloved in the
waves

, where she

tormy

The song was composed in the 13th
century by th

Poriuguese troubadour
TRUE ba-door) Magtim Codax

mar TEEM KO-dax). Traubadours were
travelling musicians who performed in
the palaces of France, Spain

tugal,
Traly, and Germany between the 11th
and the 13th centuries

In “Lundu: Solta

brought to

an embolad

that it would burst

The Toad Jumps

Sap

if he et it jump out. The 1o
g free

lun-DOO: SALTah OU SAH-pau
Anima combines the Lundu rhythm
azil by African slaves with
em-bo-LAH-dah

1 type
of song from northeastern Brozil where
a poem is sung o the beat of
tambourine (tam-bur- EENY. In th
an carrying a toad in a sack
es how happy the lo puld b

! mi
e thi

Vigo Sea—a part of the Atlantie
Ocean just north of Portugal

ster in Portugu

nks,

ting the Tondue

ALTah OU SAH poul is &

ek of pickled poppers™ is o tangur
During the concers, Anima will




Resources
You may want to

You, the Audience




